




















For most people alive today, commu-
nication takes place through images
and emojis, messages and calls, rather
than via texts in the literate sense of the
word. No matter whether these words
are reaching you through the reflective
surface of repurposed wood, or through
a light-emitting diode parsing the con-
tents of a PDF file, some of us have still
not learned to come to terms with this
fact. A certain unease with the hegem-
ony of our techno-semiotic image cult
seems today to be a telling hallmark of
many contemporary countercultures.

Yet while mainstream political discourse
is still caught up in antiquated binaries
of local job creation versus global regu-
lation of multinationals, human excep-
tionalism versus machine intelligence,
privacy versus surveillance, progressivism
versus Luddism (just to name a few),
the actual changes on the ground are
somehow regarded as mere “material”
aspects of the important “historical”
agreements. That somehow, dizzying
investments of foreign capital, massive-
ly complex installations of metal and
plastic, grand geopolitical dramas and
local labour conflicts, are not connected
in the slightest.

With the project Hyperscale, visual artist
Jacob Remin and | attempted to unravel
a few threads of these ongoing devel-
opments. We were intrigued by the fact

that so many hyper scale data cen-

tres were being built in Denmark, and
how the state and private corporations
were working together on such large,
energy-heavy and infrastructure-de-
manding projects. Reading the official
projection that nine data centres would
account for 33% of the national energy
consumption in 2040 was beyond our
human scale of comprehension. The
only object here that made some sort of
sense, were the data centres themselves.

With the help of Natalie Koerner and a
reading group of open-minded individ-
uals, we quickly discovered that these
massive power-hungry palaces, built
around the abstraction called “data”

to house endless server arrays, and
placed among farming operations in
the industrialised Danish countryside,
can be understood as massive archives.
Apart from the fact that they are run by
private corporations instead of govern-
ments as with traditional archives, and
access to their contents passing through
the fictional image of the “cloud” in-
stead of physical shelves and librarians,
the data centres are nothing special in
themselves. It is only when one consid-
ers the particular part they play within
the grander scheme of things, that they
begin to make sense.

Any archive is embedded in a context
of sovereignty, as Derrida tells us. This













































